kindled interest in Haida silversmithing and his own development as an artist merging a Western sense of aesthetics with Haida design. Back on the West Coast, his jewellery was exhibited in art exhibitions, and while he was living both in and away from the West Coast, his reputation grew. Tippett documents his recognition as a 'renaissance man' promoting Native culture through films, radio, writings, and art while also addressing his rich personal and social life, which included women, academics, fellow artists, patrons, and his painful struggle with Parkinson's disease. Over his lifetime, he was awarded prestigious commissions, received numerous awards, involved himself in environmental issues, and by the time of his death in 1998 at the age of seventy-eight he was recognized as the 'undisputed first' in the world of Northwest Coast Native art.
Subtitled 'The Making of an Indian,' Tippett's book sets out to deconstruct the myth, and herein lies its greatest value. Reid was an enigma, a 'white man's Indian.' He grew up personally and artistically in the nonNative world, but he was adept at bridging the chasm to his Native roots. His view of art was that it must conform to Western aesthetics, and his ability to produce art that spoke to both Native and non-Native tastes secured his overwhelming success. His interest in aesthetics, however, overshadowed his interest in symbolism, and Tippett's discussion of his concern for 'form over function' is valuable reading for understanding Reid's long-term relationship to Northwest Coast Native art. Perhaps this explains why Reid's visit with Dr E.S. Rogers was short; the two men would not have spoken the same language. ( 'George said he had two favourite composers: one was Johann Sebastian Bach, the other was "Silence."' Colourful anecdotes such as this, of which this book furnishes numerous examples, offer a revealing glimpse into the mind of a truly great Canadian musician. George Little (1920-95) will be remembered for his lifelong affinity for the music of Bach, a characteristic eloquence and humour, and his pioneering leadership of the internationally renowned Montreal Bach Choir and CAMMAC (Canadian Amateur Musicians/Musiciens amateurs du Canada). A choir director, organist, educator, and administrator, he was a brilliant musician who demanded the same standards of excellence from the musicians under his direction. Yet for all of the trained professionals with whom he was affiliated, among them singer Maureen Forrester, Little's advocacy for the development of amateur music-making was unsurpassed. In this biographical study by Edna H. Knock, Little's many achievements are told from a uniquely personal perspective. The author, an
